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latest psychological phases3 while still looking
forward through the eyes towards external
objects, are as much concerned with painting
how a thing is seen as painting the thing itself.
These later phases of European art are, how-
ever, still in the cult stage. Western average
taste in art calls for the test of nature, even
as Leonardo da Vinci did at the end of the
fifteenth century when the controversy over oil
and water had just ended in favour of oil.
"That is the greatest painting," he said,
" which agrees most with the thing represented,"
and his test of reality was the comparing of the
picture with the original object reflected in a
mirror. Ruskin, the apostle of realism in paint-
ing, gives a realist's opinion of oil and water
in the following unequivocal terms:

In all the exercises of artists, oil should be the
vehicle of colour employed from the first. The
extended practice of water-colour painting, as a
separate skill, is in every way harmful to the arts:
its pleasant slightness and plausible dexterity divert
the genius of the painter from its proper aims, and
withdraw the attention of the public from the
excellence of higher claims.

Mr,  Ruskin's quarrel with water-colour for

its "pleasant slightness and plausible dexterity "

. makes its full revelation of the realist mind